Myndlioir

Johannes Dagsson

Mengi

16.05.2014- 08.06. 2014






Malverk Jéhannesar Dagssonar eru nokkud floknar samsetningar. I
sumum ma sja 6raed form sem hladast upp midjan myndflotinn, hvert ofan 4
annad, malud { mismunandi litum og med mismunandi aferd og pensilskrift.
Stundum malud pykkt en stundum svo punnt ad liturinn rennur til. Sumar eru
bokstaflega settar saman ur fleiri en einum fleka og eru pa sumir fletirnir { raun
ljosmyndir pott varla megi greina i peim neitt myndefni. Ljosmyndirnar kallast &
vid maludu verkin og undirstrika 6raedni peirra: Ohlutbundnar myndir sem p6
virdast draga okkur inn { einhvers konar fraségn og kalla 4 talkun og tengingar
vid hinn synilega heim.

Po6tt hundrad ar séu lidin fra pvi listamenn foéru fyrst ad mala 6hlutbundin
malverk er ennpa eitthvad svolitid skrytid vid pau, einhver undarleg gata eda
pversogn. Pegar abstraktid kom fyrst fram téldu margir ad petta veeri bara vegna
pess ad folk veeri ekki vant pvi ad myndir veeru ekki myndir af einhverju. Hvernig
stendur a pvi ad nina, premur kynsl6dum sidar, geta slik verk ennpa valdid
okkur heilabrotum?

[ sumum af malverkum Jéhannesar sjaum vid hann vega salt & métum hins
myndrana. Malverkin eru vissulega abstrakt en { peim birtast form og litir sem
virdast visa i veruleikann, andlit, skip eda landslag. Pad er sama hvad vid
streitumst 4 méti; myndirnar stokkva fram af striganum. Skynjun okkar er svo
bundin verodldinni ad pad er beinlinis erfitt - ef ekki naestum 6mogulegt — ad
mala mynd sem er svo abstrakt ad einhver geti ekki lesid eitthvad ur henni. Petta
sannadi J6hannes reyndar 4 skemmtilegan hatt 4 syningu sinni i Listasafni ASI
ario 2010 pegar hann syndi ljd6smyndir af samanbrotnum fétum sem litu ut fyrir
ad vera af landslagi. Par rodudust mismunandi jardlog eda grodurbelti saman a
myndfletinum, alveg eins og i landslagsmalverki. Pad ad lesa malverk og sja
eitthvad ut ur peim er ekki bara vani heldur hefur eitthvad med skynjun okkar og
skilning ad gera. Pad parf ekki nema prjar, fjorar linur til ad teikna andlit og ein

lina dregin larétt yfir myndflétinn minnir okkur a sjondeildarhring og landslag.



Abstraktmalverk fjalla ekki um hlutverdldina, eru ekki myndir af neinu, en pad
pydir audvitad ekki ad pau fjalli ekki um neitt. Fyrst og fremst fjalla pau um sjalf
sig og { malverkum Jéhannesar sjdum vid petta gloggt. Hann dregur athygli okkar
ad litnum og teflir ymist saman andsteedum eda finlegum tilbrigdum { litatonum.
Mismunandi aferd litarins kallar lika a athygli okkar, spennan milli forma, milli
litar og forms, milli 6likra hluta myndflatarins. Abstraktmyndir sniast um petta
og um pau hughrif sem heildin kallar fram. Fagurfraedi abstraktmalverksins
fjallar - eins og frumkvdédlarnir s6gou - um liti, form og linur

Jéhannes brytur pessa reglu samt a afdrattarlausan hatt med pvi ad nota
ljosmyndir sem hluta af samsettum malverkum sinum. Pad ma segja ad
ljosmyndin sé andsteeda abstraktmyndlistarinnar: Ljdsmyndin er alltaf af
einhverju, skraning a synilegum veruleika, meira ad segja pegar htin er jafn 6raed
og lj6smyndirnar sem Johannes notar. Hann hefur adur synt ljd6smyndir sem
hluta af malverki. A syningu hans i Hafnarborg 2005 var verk par sem hann nytti
ljosmyndir ur landgraedsluferd baenda ur Adaldal arid 1958. Par fér ekki & milli
mala a0 verkid veeri frasdgn, meira ad segja frasogn af dkvednum atburdi,
akvednu félki og stodum. Ljdsmyndirnar sem hann notar nu syna svo litid ad ur
fjarleego virdast peer vera litid meira en yrjottir, grair fletir og pad er adeins
pegar vid skodum peer betur ad vid sjaum er petta eru lj6smyndir. Pad kemur a
ovart og er nastum sjokkerandi: Hvad er veruleikinn ad gera i pessu fallega
abstraktverki?

Pannig leikur J6hannes sér med skynjun okkar og veentingar en pétt leikurinn sé
léttur og myndirnar fallegar getur syningin vakid okkur til umhugsunar um pad
hvernig vid upplifum veroldina { kringum okkur og hvernig su skynjun styrir

skilningi okkar og hugsun.
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Jéhannes Dagsson'‘s paintings are complicated constructions. In some we can see
amorphous shapes build up, layer by layer, along the centre of the canvas,
painted in different colours and with different textures and brush techniques.
Sometimes the paint is laid on thick, sometimes it is so thin that it runs. Some are
assembled from two or more canvases and sometimes these panels are in fact
photographs though it is difficult to discern what they might be photographs of.
The photographs form a complicated relationship with the painted panels: These
are abstract works that nonetheless seem to draw us into some kind of narrative
and call for some interpretation and a connection to the visible world.

Although a century has passes since artists first began to make abstract paintings
there is still something odd about them, a strange riddle or contradiction. In the
early days, this was often explained as habit: People were used to pictures
actually being pictures of something. How can it be that even now, three
generations later, such art can still give us pause?

In some of his paintings, Dagsson seems to deliberately blur the line between
abstraction and representation. The paintings are certainly abstract but as we
look at them we start to discern images: A face, ship or landscape. It is hard to
resist; the pictures seem to jump off the canvas. Our perception is so intimately
tied up with the world that it is hard - if not nearly impossible - to make a
painting that is so abstract that no one can see any pictures in it. Incidentally, this
is something Dagsson proved in an interesting way in his exhibition at the AS{
Museum in 2010 where he exhibited photographs of folded clothing, shot is such
a way as to make them look like landscapes. In these pictures, geological strata
and layers of vegetation piled up to create a remarkably realistic imitation of
landscape paintings. Reading paintings and seeing pictures in them is not just a
question of habit; it has something to do with the way we perceive and
understand the world. Only three or four lines are needed to draw something we
will recognise as a face and a single horizontal line across the canvas will bring to

mind a horizon and a landscape.



Abstract paintings are not about the world of things, they are pictures of nothing,
but that does not mean they are not about anything. First and foremost, abstract
paintings are about themselves and Dagsson’s paintings show clearly how this is
done. He draws our attention to the colours and either shows clashing colours or
fine gradations. The different textures of the paint also draw us in and we
experience the tension between different forms, between the colours and the
fields the form, as well as the tension between different parts of the canvas. This
is what abstract paintings are about. As the pioneers of abstraction always said,
the aesthetics of abstraction are about line, form and colour - nothing else.
Dagsson breaks this rule rather dramatically by using photographs as parts of his
assembled paintings. Photography can be said to be the very opposite of abstract
art: A photograph is always a picture of something, a record of the visible world,
even when it appears as indistinct as the ones Dagsson uses. This is not the first
time he has used photographs in conjunction with his paintings. In an exhibition
in Hafnarborg, Hafnarfjordur, in 2005 he showed a piece that used photographs
from a highland expedition in 1958. In that case it was clear that the piece was a
narrative, a narrative about a particular group of people at a particular place and
time. The photographs he uses now show so little that from a distance they look
merely grey. It is only when we move in to look more closely that we realise they
are photographs and it can come as a bit of a shock: What is reality doing in this
beautiful abstract painting?

In this way Dagsson plays on our senses and expectations and, even though the
paintings are playful and quite beautiful, the exhibition can still make us think
about how we experience the world and how our perception guides our

understanding and our thoughts.
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Jéhannes Dagsson er myndlistarmadur og heimspekingur. Hann vardi PhD gradu
{ heimspeki vid haskélann i Calgary 2012 og stundadi nam i myndlist vid
Edinburgh College of Art 2002-2003.

Jéhannes Dagsson is a visual artist and a philosopher. He received his PhD in
philosophy from the University of Calgary in 2012 and studied visual art at the
Edinburgh College of Art 2002-2003.
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